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=E ffid so well {uniton uoo4}
E=
i Witt You Speak This Word lUniton UOlll
! "UffnaAwatchedpooplo offernothingbecausetheyfail I
i  rmilsendthoughthe todefineoranimatelhat I
3 undsrslood how il was done," exoerienco. Th€y tap us on the
3 wrote Eeck€tt - and, several shbulder and wliisp-er of
3 decadoe further on, Eyeless In. whims and wishos when they
f GazaandDomehavswatched shouldorabus,suckusin,
i his dance of deapair and declareiheir distrust of the
i thought they understood how ss116 and demand their right
= i lwasdone. totel lusofi t .  lwouldcal l i t
3 The inlluence ir apporent adolescent angst but the -
= lrom the beginning. The first e-oii"n is "oi"ven thet '
3 pioco of the^Dome album ls strong: it's more a sort of
i ialled "To Spsak"; it is .. .,. listlesl annoyance. Nor is
i concerned with lhe possibllity there anv splendour or joy
i and naturo of communication, within iti ringo, iust a vague
E and in it3 insistont, indeod lonoinq. 

-
i obressive, exploration of that ; Tfii 6n1" relief lrom all this
i themo ("To apeel and let my are tho t€ritativo allusions on
i wordc come round" b€ang tho 'il/i1l You Soeak This Word"
3 colo tyricl it ic redolent of a to rhs oolitiis of information,
i Eockstt-liko rolishing of the tedhnology of power and
= limitstion. But whore Eectstl the power of technology. but
3 narrowr his focus in ordot to vou'have lo be Kraftwerk or
i doopen hic ctaro, Dome Cabarot Voltaire to do this
= conrtricl thoir sight so much intellioentlv - and
3 that thoy aro rendered merely "Com-outeiWorld" or'The
i nryopic: thoir gozo illuminates Voice bf America" this ain't.
3 nothing. Porhaps they should Truth to tell, it isn't even
! adopt an Eyeless monal€r OMD's "Dazzle Ships" - at
i too. least that is merely laughably
I Ingtead, it'r theat labol' naive; lhis is ponderously
= nrttor Gazt thal havo self-imporladt-
! patorrtod thEl ono, and no lt's lrbftJly worth advising
i wundsl: therr vioion is nol lha vou as to hirw this music
=  nr ( )s t la r . roach inge i thor ,  iounds{ thouqh lor therecord ,3 whils Ihcir dobt to Beckett is In ir 's notable m-ainly lor some
= tho nEtrow lan0.o of emolions Lrasic sy't l r  underpinning and
-i oxplorod. Bttt whclo lh€ Lrlsler rits s.txophone spurts
= conl l t luoul 6nnut ol a t  octel l  over l l re lof,  a loss
! characler can bc compell irrg ci |))t ivdl i l rU reprise of Bowit i 's
= lo thu voyottr.  thts f fusl lal lons "Ncukolrr".  in fact) so instead
3 of thoso nrultciatrs m€rely l ' l l  enrl  5y at lvrsing the art ists
! luuvos l l td l ,sloner equallv l l rc.rsclvci.  l l  y 'u can't
:  Jtustralc(t.  rrrrr lersl;rrrr j  l row to smile. then
5 Tlroro tb nolhtng wofrg wlth urrderstand lrow to lrown with
i borng obscssetl  l iy ono rnootl ,  co'vtclton
: iJlf;l"Ji,Tl:::::lll"*:J" e MARr(EBrNf{An

EYELESS IN'Pale Hands
So Well'
(Uniton fi)41

the whol€
piped the lndonestan
deli but s a lot more golng
on initially meets the

a musicdl history trtP,
neeclassic wanderings

reminiscent of Gregorian chants
to the first hesitant stePs of k

here,
Recorded in the

1981, this shows Yet
tacet of Eyeless,
and in a waY less
From electl
percussion
instruments,

IO tne  l l lDr  l lE - r rs r r .  J .ePe -v !  7a

avant-qarde exPerimentatton, 
-

industrialism and deathdaY
percussion. All tied together DY
lhe Eveless seal of eccentricitY,
there;s even a semi-funk bass
thrown in for good rneasure'

lf you've Pondered on EYeless
ln Gaza before but never been

producecl
effective

have
of short but

not for
convinced, then this

will either throw You tnto

AVE HENDERSON

films everydaY life. more conlusion or make
s€e a lot of things that theY

quite grasied before. I
knew there was so mucni manage to make the

thing that touch more
accessible.

In a way, it tends to be too rui

Chenry Red
acts are a

pea:e

SOUNDS

GAZA
I Loved
i* t *

INDEPENDENT London record label
Ctitty Red aJe to present two exhibit ion

' *n".it, in Kingstdn showcasing some of
their best acts.

The c.ies on October 8 and 9 will be at
Kingsloit"potvtechnic in Penrhyn Ro1{ and
are part of a major tour organlsed by unerry
Red.- 

f i re FridaY show is headlined bY
Manchester gr6up The Passage whose album
Deeencrates has made the natlonal chans'
11i;;-6;i sinele XOYO received a lot of

t "iroi"v "na a niiv single Wavc is rcleased to
. coincihe with this tour'
| 
--G"a 

singer Dick Witts may also be known
,to readers as a presenter of bnC 2's oxford
i Road Show.

Sharinc the bill with The Passal
Nuneatoi' duo EYeless in Gaza an
ooei "na folk musician Attila the Sto' E v e l e s s  c u r r e n t l Y  h a v e  a n
niuinming the Beatin! Heart and si
tiie cutti on releasi on CherrY
vocalist Martyn Bates rectntly cot
ioto ituu* cnritled Letters written--Soiuiouvt 

bill is another i
combinati6n with cult band The Mo
Set headlining'


